
       

 

Image caption: Kapwani Kiwanga,  Flowers for Africa: Nigeria, 2014.Written protocol signed by the artist, iconographic documents, Dimensions 
variable. Image courtesy of the artist and Galerie Jérôme Poggi. Photo © Aurélien Mole. 
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Hammer Museum Presents Stories of Almost Everyone 
On View January 28– May 6, 2018 

 
 
(Los Angeles, CA) — The Hammer Museum presents Stories of Almost Everyone, a group exhibition 
about our willingness to believe the stories that are conveyed by works of contemporary art. Exploring a 
dominant impulse in sculpture of the last decade, the exhibition highlights the work of artists who use 
found or readymade objects to convey social, political, and economic histories. Including over forty 
international artists, Stories of Almost Everyone is organized by Aram Moshayedi and is on view from 
January 28 through May 6, 2018.   

Working within the legacies of conceptual and post-conceptual art, contemporary artists are often 
interested in objects that function as evidence of research and other forms of inquiry. Whether 
borrowed from everyday life or sculpted into new forms, the works in the exhibition address the role of 
narrative descriptions that artists, curators, or institutions produce to provide meaning. How do artists 
choose to speak on behalf of reticent artifacts and the otherwise inert by-products of material culture 
and the natural world? In what ways do museums and other institutions participate in the creation of 
meaning?  

“Stories of Almost Everyone explores our natural tendency to project stories onto inanimate objects, 
including works of contemporary art we encounter in museums. This exhibition highlights the work of an 
international group of young artists whose sculptural work demonstrates the importance of language—
and narrative—even in today’s hyper-visual culture,” said Hammer Museum Director Ann Philbin. 

Embedded within the desire for meaning in art is a latent desire for narrative, for some semblance of 
stories that potentially shape an otherwise indeterminate experience. Stories of Almost Everyone is an 
exhibition that addresses the space of mediation by focusing on a broad range of art objects and 
artifacts of the recent past that have been re-contextualized through the lens of contemporary art. 

 “Contemporary art is uniquely positioned to convey the unofficial, unwritten, and minor histories of the 
recent past. Objects, it turns out, serve an essential function in telling these stories, in communicating 
other forms of knowledge that would otherwise be lost to history and that approach meaning from the 
other side of power,” said exhibition curator Aram Moshayedi.  



Among others, the exhibition includes: 

 a 2.02-carat, rough-cut diamond made from the remains of Luis Barragán, produced by Jill 
Magid in an attempt to have the late architect’s professional archive returned to Mexico;  

 arrangements of cut flowers, reproduced by a local florist according to a protocol determined by 
artist Kapwani Kiwanga that approximate floral arrangements that played witness to ceremonies 
in which African countries gained their independence from colonial rule;  

 a pile of mail addressed to Hammer staff that accumulates unopened during the run of the 
exhibition, according to the instructions established by Mungo Thomson;  

 a selection of track suits designed by Dutch-Chinese designer Fong Leng, amassed by Willem de 
Rooij as part of a larger collection that reflects his artistic interests in culturally connoted 
objects;  

 a ball of cocoa leaves chewed by Bolivian miners in Potosí recast into silver by Antonio Vega 
Macotela;  

 a pillow that has only been slept on by the mayor of Nuremberg, authored as a work by Jason 
Dodge;  

 a fragment of petrified wood from the studio of Carol Bove;  

 a copy of the Los Angeles Times from each preceding day, situated on a block of walnut by Dave 
McKenzie. 

 
An important component of Stories of Almost Everyone is a fictional audio guide by writer Kanishk 
Tharoor. Prompted by individual artworks, Tharoor’s contribution provides an alternative voice to 
complement and contradict the one adopted by the institutional framing. While audio guides most often 
provide further explanation and analysis, Tharoor’s textual vignettes treat the materials in the exhibition 
as narrative devices in the service of fiction, undermining the supposed authoritative voice of the 
museum.  
 
For the exhibition’s catalogue, writers from a range of disciplines were invited to contribute short-form 
texts that engage with the themes of the exhibition from varied perspectives. The disparate voices 
address the power or inner life of objects, the collective desire for meaning, and the means by which 
narrative and storytelling partake in the strategies of exhibition and display. Designed by Joseph Logan 
and Katy Nelson of Joseph Logan Design, the catalogue’s contributors include Aram Moshayedi (ed.), 
Julie Ault, Hannah Black, Jay Chung and Q Takeki Maeda, Emanuele Coccia, CAConrad, Helmut Draxler, 
Dan Fox, Donatien Grau, Boris Groys, Bruce Hainley, Gabriela Jauregui, Hassan Khan, Wayne 
Koestenbaum, Chris Kraus, Sarah Lehrer-Graiwer, Akira Mizuta, Lippit Daniel McClean, W.J.T. Mitchell, 
Sohrab Mohebbi, Linda Norden, Ikechukwu Onyewuenyi, Charles Ray, Mayer Rus, Lynne Tillman, and 
Alaka Wali. 
 
Stories of Almost Everyone is organized by Aram Moshayedi, curator, with Ikechukwu Onyewuenyi, 
curatorial assistant.  
 
 



Participating Artists  

Mathieu Kleyebe Abonnenc (b. 1977, Paris, France) 
Lutz Bacher  
Darren Bader (b. 1978, Bridgeport, CT)  
Fayçal Baghriche (b. 1972, Skikda, Algeria)  
Kasper Bosmans (b. 1990, Lommel, Belgium)  
Carol Bove (b. 1971, Geneva, Switzerland)  
Andrea Büttner (b. 1972, Stuttgart, Germany)  
Banu Cennetoğlu (b. 1970, Ankara, Turkey)  
Jay Chung and Q Takeki Maeda (b. 1976, Madison, WI; b. 1977, Nagoya, Japan)  
Fiona Connor (b. 1981, Auckland, New Zealand)  
Isabelle Cornaro (b. 1974, Aurillac, France)  
Martin Creed (b. 1968, Wakefield, United Kingdom)  
Cian Dayrit (b. 1989, Manila, Philippines)  
Jason Dodge (b. 1969, Newton, PA)  
Latifa Echakhch (b. 1974, El Khnansa, Morocco)  
Haris Epaminonda (b. 1980, Nicosia, Cyprus)  
Geoffrey Farmer (b. 1967, Vancouver, Canada)  
Lara Favaretto (b. 1973, Treviso, Italy)  
Ceal Floyer (b. 1968)  
Ryan Gander (b. 1976, Chester, United Kingdom)  
Mario García Torres (b. 1975, Monclova, Mexico)  
gerlach en koop   
Iman Issa (b. 1979, Cairo, Egypt)  
Hassan Khan (b. 1975, London, United Kingdom)  
Kapwani Kiwanga (b. 1978, Hamilton, Canada)  
Mark Leckey (b. 1964, Birkenhead, United Kingdom)  
Klara Lidén (b. 1979, Stockholm, Sweden)  
Jill Magid (b. 1973, Bridgeport, CT)  
Dave McKenzie (b. 1977, Kingston, Jamaica)  
Shahryar Nashat (b. 1975, Geneva, Switzerland)  
Henrik Olesen (b. 1967, Esbjerg, Denmark)  
Christodoulos Panayiotou (b. 1978, Limassol, Cyprus)  
Amalia Pica (b. 1978, Neuquén, Argentina)  
Michael Queenland (b. 1970, Pasadena, CA)  
Willem de Rooij (b. 1969, Beverwijk, Netherlands)  
Miljohn Ruperto (b. 1971, Manila, Philippines)  
Tino Sehgal (b. 1976, London, United Kingdom) 
Mungo Thomson (b. 1969, Woodland, CA)  
Antonio Vega Macotela (b. 1980, Mexico City, Mexico)  
Danh Vo (b. 1975, Bà Rja, Vietnam) 

 
 



CREDIT LINE 
Stories of Almost Everyone has received generous funding from Maurice Marciano, the Kerry and 
Simone Vickar Family Foundation, the French American Cultural Exchange, and the Danielson 
Foundation. Additional support is provided by the Mondriaan Fund. 

ABOUT THE HAMMER MUSEUM 
The Hammer Museum at UCLA offers exhibitions and collections that span classic to contemporary art, 
as well as programs that spark meaningful encounters with art and ideas. Through a wide-ranging, 
international exhibition program and the biennial, Made in L.A., the Hammer highlights contemporary 
art since the 1960s, especially the work of emerging and under recognized artists. The exhibitions, 
permanent collections, and nearly 300 public programs annually—including film screenings, lectures, 
symposia, readings, music performances, and workshops for families—are all free to the public. 

HAMMER MUSEUM INFORMATION 
Admission to all exhibitions and programs at the Hammer Museum is free, made possible through the 
generosity of benefactors Erika J. Glazer and Brenda R. Potter. Hours: Tuesday–Friday 11 a.m.–8 p.m., 
Saturday & Sunday 11 a.m.–5 p.m. Closed Mondays and national holidays. Hammer Museum, 10899 
Wilshire Boulevard at Westwood, Los Angeles. Onsite parking $6 (maximum 3 hours) or $6 flat rate after 
6 p.m. Visit hammer.ucla.edu for details or call 310-443-7000. 
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http://artandpractice.us8.list-manage.com/track/click?u=342c20223e4234403a9a6554f&id=d78d6d7e14&e=e4bb6bacd2

